
© 2026 IJRAR February 2026, Volume 13, Issue 1              www.ijrar.org (E-ISSN 2348-1269, P- ISSN 2349-5138) 

IJRAR26A2536 International Journal of Research and Analytical Reviews (IJRAR) 122 
 

Unravelling the Empire: A Postcolonial Reading of 

Paul Scott’s The Raj Quartet 

Ms. P. Sasikala, Assistant Professor and Head, 

Sakthi College of Arts and Science for Women, Oddanchatram, Tamil Nadu, India 

Ms. S. Harithaa, MA English 

Sakthi College of Arts and Science for Women, Oddanchatram, Tamil Nadu, India 

 

Abstract 

 Paul Scott’s The Raj Quartet—comprising The Jewel in the Crown (1966), The Day of the Scorpion 

(1968), The Towers of Silence (1971), and A Division of the Spoils (1975)—stands as one of the most ambitious 

fictional explorations of the final years of British rule in India. Set against the turbulent backdrop of the 1940s, 

the tetralogy examines the moral, political, and emotional consequences of empire through a complex narrative 

structure and a diverse range of voices. This article offers a comprehensive study of The Raj Quartet, focusing 

on its historical context, narrative technique, representation of colonial power, racial and cultural conflict, 

gender politics, and the transition from empire to independence. By situating the novels within postcolonial 

discourse, the article argues that Scott presents imperialism not as a heroic civilising mission but as a deeply 

flawed system that damages both rulers and the ruled. Ultimately, The Raj Quartet emerges as a profound 

meditation on history, responsibility, and the human cost of political domination. By situating the novels 

within postcolonial discourse, the article argues that Scott presents imperialism not as a heroic civilising 

mission but as a deeply flawed system that damages both rulers and the ruled. Ultimately, The Raj Quartet 

emerges as a profound meditation on history, responsibility, and the human cost of political domination. 
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Introduction 

 Paul Scott’s The Raj Quartet occupies a central place in twentieth-century English fiction dealing with 

colonialism and its aftermath. Written during the period when Britain was reassessing its imperial past, the 

series revisits the last phase of the British Raj in India, from the Quit India Movement of 1942 to Independence 

and Partition in 1947. Rather than presenting a single authoritative narrative, Scott constructs a fragmented 

and multi-perspectival account that mirrors the moral and political confusion of the era. 

Political and Historical Background 

The Quartet does not merely chronicle historical events; it interrogates the attitudes, assumptions, and 

prejudices that sustained imperial rule. Scott was himself a former soldier in India during the Second World 

War, and his personal experience lends authenticity and emotional depth to his depiction of Anglo-Indian 

society. Through characters such as Daphne Manners, Ronald Merrick, Hari Kumar, and Sarah Layton, Scott 

explores themes of power, race, loyalty, love, and betrayal. The novels challenge readers to confront 

uncomfortable questions about justice, complicity, and historical memory. Through characters such as Daphne 

Manners, Ronald Merrick, Hari Kumar, and Sarah Layton, Scott explores themes of power, race, loyalty, love, 

and betrayal. The novels challenge readers to confront uncomfortable questions about justice, complicity, and 

historical memory. 

Structure and Narrative Technique 

Political and Historical Background: The Raj Quartet takes place in the midst of severe political 

turmoil in India. The Second World War highlights the brittleness of imperial rule and hastens the fall of 

British power. Communal tensions rise, nationalist movements gather momentum, and the prospect of 

independence coexists with the danger of bloodshed and division. Scott places his story in this unstable setting, 

highlighting how personal lives are impacted by international events. Once assured of its longevity, the British 

government now seems more defensive and ethically dubious. 

Moral Responsibility and Colonial Power 

 Indian characters are depicted juggling their own complicated identities, torn between allegiance to 

national freedom and loyalty to the Raj, as well as between Western education and native customs. The 

colonial administration in The Raj Quartet relies on coercion rather than justice, exposing how “law becomes 
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an instrument of power instead of truth” (Scott, The Day of the Scorpion 167). The Quartet, therefore, captures 

the historical fact that decolonisation was a difficult and frequently sad process rather than a straightforward 

handover of power. 

Conflict between Race, Identity, and Culture 

Structure and Narrative Technique: The narrative structure of The Raj Quartet is one of its most notable 

characteristics. Using letters, diaries, official records, and several narrators, Scott uses a non-linear structure. 

This method emphasises the subjectivity of historical reality while opposing a single, authoritative account of 

events. The attack on Daphne Manners in The Jewel in the Crown is the main event that centres most of the 

story, yet it is never described clearly or openly. Rather, it is rebuilt using disparate viewpoints and disjointed 

testimonies. This narrative technique highlights the shortcomings and prejudices of colonial justice. By 

requiring readers to piece together the facts, Scott implicates them in the act of judgment and interpretation. 

Paul Scott portrays the British Raj as a system sustained more by racial arrogance than moral authority, 

revealing “an empire already hollowed out from within” (The Jewel in the Crown 214). 

Moral Responsibility and Colonial Power: The critique of colonial power as a structure based on racial 

hierarchy and moral evasion is at the heart of The Raj Quartet. In India, British rule is characterised as 

entrenched dominance upheld by intimidation, legal wrangling, and cultural supremacy rather than as a kind 

government. Merrick and other characters serve as examples of how imperial power both dehumanises the 

people it rules over and draws in people looking for approval and control. 

Colonial Patriarchy and Gender Politics 

However, Scott avoids making fun of British characters. Rather, he investigates the ethical conundrums 

that people caught in imperial systems must deal with. Hari Kumar’s alienation reflects the fractured identity 

produced by colonialism, where “Englishness without acceptance becomes a form of exile” (Scott, The Jewel 

in the Crown 289). The novels indicate that moral responsibility cannot be relegated to institutions nor also 

historical necessity. It has been demonstrated that passive complicity, silence, and apathy are just as harmful 

as overt violence. In this way, Scott’s writings are in line with postcolonial criticisms that reveal empire as a 

moral failure rather than a triumph of civilisation. 
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Conflict between Race, Identity, and Culture  

In The Raj Quartet, race functions as a defining axis of power. Unspoken rules of supremacy and 

segregation control social interactions between Indian and British personalities. In colonial society, intimacy 

across racial boundaries, intellectual, and also emotional, is viewed as hazardous and rebellious. This tension 

is exemplified by the relationship between Daphne Manners and Hari Kumar. Although their relationship 

subverts racial hierarchies, colonial authorities brutally punish it. The divided identity created by colonialism 

is embodied by Hari, who received his education in England but was shunned by both Indian and British 

society. Scott uses such characters to illustrate how the empire destabilises identity, creating individuals who 

belong fully to neither world. 

“In the social jungle of human existence, there is no feeling of being alive without a sense of identity” 

(Erikson 165). Colonial Patriarchy and Gender Politics: Scott’s critique of empire heavily relies on gender. In 

India, British women are both victims of patriarchal domination and benefactors of racial privilege. Characters 

that strive for autonomy and moral agency, like Sarah Layton and Daphne Manners, defy the constrictive 

standards of colonial femininity. Daphne's extreme ethical position is demonstrated by her refusal to comply 

with colonial norms or to accuse an innocent man. Her agony reveals how racial anxiety, colonial authority, 

and masculine dominance use women’s bodies as metaphorical battlefields. Daphne Manners’ silence 

challenges colonial patriarchy, suggesting that her refusal to accuse an innocent man is “an act of moral 

resistance against imperial authority” (Scott, The Towers of Silence 94). The Raj Quartet explores the 

interconnections of gender, race, and power through its female characters, showing how colonialism upholds 

both racial hierarchies and patriarchal systems. “Gender is not something that one is, it is something one does” 

(Butler 25). 

Empire to Independence Transition 

 A Division of the Spoils, the last book, addresses the fallout from imperial retreat. The departure of 

the British leaves behind emotional and ethical ruins, emphasising that independence marks “not a resolution 

but a reckoning with imperial guilt” (Scott, A Division of the Spoils 412). Independence leaves psychological 

wounds, unsolved guilt, and fractured identities rather than instant moral satisfaction. While Indian 

protagonists deal with the difficult realities of nation-building and communal discord, British characters come 
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home disillusioned. Instead of focusing on the nostalgic portrayals of empire, Scott highlights its legacy of 

loss and conflict. The word itself implies that the empire causes moral, emotional, and historical harm rather 

than victory. Thus, the end of British control is portrayed as a lingering presence that continues to influence 

postcolonial reality rather than as a clean rupture. 

 Conclusion 

One of the greatest works of historical and postcolonial fiction is Paul Scott’s The Raj Quartet. Scott’s 

tetralogy demonstrates that imperialism damages both rulers and the ruled by eroding ethical responsibility 

and distorting personal identity (Scott, The Raj Quartet). The tetralogy reveals the severe human cost of 

colonial dominance and demolishes the myths of imperial kindness through its complex narrative structure, 

subtle characterisation, and ethical depth. Scott portrays imperialism as a seriously broken system that erodes 

moral responsibility, warp’s identity, and shatters interpersonal bonds rather than as a valiant attempt to 

advance civilisation. The Raj Quartet turns history into a moral investigation by placing individual stories 

amid larger historical dynamics. It forces readers to face hard realities about silence, power, and collusion. In 

the end, the work remains a profound reflection on empire, accountability, and the long-term effects of 

political dominance. 
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