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Abstract 

In Purple Hibiscus, Chimamanda Ngozi Adichie presents an interesting case study of how patriarchy and 

religious intolerance influence individual identity as well as the dynamics between members within the 

Nigerian setting. With Kambili, the teenage girl, as the narrator, the novel brings forward issues associated 

with silence, rebellion, and self-discovery. The dogmatic father, Papa Eugene, with his strict Catholic beliefs, 

fosters an environment that is repressive, hence clouding individual emotional expression. For Kambili, 

however, life unfolds dramatically with the experience she gets at her sister Ifeoma's residence, where she gets 

introduced to an alternate reality in which she undergoes her psycho- and emotional awakening. This research 

paper seeks to explore how silence can simultaneously function as oppression, rebellion, as well as life, or 

how self-discovery can function as an agent for transformation for Kambili. 
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Introduction 

In Chimamanda Adichie’s Purple Hibiscus, the critique of patriarchal domination and religious 

fundamentalism in a postcolonial Nigeria is a complex one. Through Kambili’s narrative, Adichie portrays 

the effects of oppressive silencing and the growth of rebellion. The idea brought out by the concept of the 

'unhomely’ by Homi Bhabha has been clearly mirrored within the novel, which highlights the effect of the 

internal struggle on the socio-political circumstances. Through an examination of theways in which the 

processes of silencing, rebellion, and transformation become interwoven, the journey toward self-

empowerment and ideological awareness for Kambili will be unfolded. 
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Review of Literature 

Academic interest in Purple Hibiscus has broadly covered gender, power, and identity as themes. Some critics, 

such as Adebayo, discuss through this novel the silencing of women’s voices in patriarchal families, and other 

critics, like Onyebuchi, analyze how a transition takes place for Kambili from fear to voice. Other critics, like 

Okonkwo, focus on language and voice and how identity is created and negotiated, and Ogundipe-Leslie 

introduces female subjectivity and how it is contained within prescribed societal parameters. Postcolonial 

studies, especially those that apply Bhabha’s ideology, have analyzed this novel and how it covers colonial 

and postcolonial identity and cultural hybridities. Also, critics Nnaemeka, among others, have covered how 

story and voice are strategies of resistance. 

The Power of Silence as a Means of Controlling Others 

Silence is prevalent throughout Kambili’s upbringing, which is maintained by Papa Eugene’s strict training 

and religious ideology. The discouragement of emotions and the resort to physical punishment create a home 

where fearing force maintains the family through fear, instead of through the emotion of love. Beatrice’s 

accepting the punishment further reinforces the maintenance of silence as a survival mechanism. The 

connection made by Kambili, linking pain and love, indicates the mechanism of pain manipulation involved 

in fatherly authority. Many authors have recognized the aspect of silence beyond it being a mechanism for 

oppression but as a survival mechanism within the authoritative framework. 

The Awakening of Consciousness 

Kambili’s visit to her Aunt Ifeoma marks the turning point in her development as a character. Unlike her 

father’s house, Aunt Ifeoma’s house symbolizes an environment that encourages talk, analysis, and the 

articulation of emotions. It is through her exposure to this other way of life that Kambili understands the 

repression that existed in her past life and the dogma that was inherent in her father’s moral world. Coming 

into this awareness symbolizes the beginning of her shift from passiveness to activity. It can be said that this 

phase in her development marks the turning point in her ideological development, at which point Kambili 

understands the import of freedom, both in its personal and intellectual dimensions. 

Rebellion & Assertion of Agency 

The acts of resistance also emerge as significant in the narrative, and this is made clear by Jaja's resistance to 

any religious rituals. Jaja's acts raise a turbulence in the otherwise prevailing social setup within the family as 

well as signal the end for "Papa Eugene's world." Resistance in this narrative implies more than just the aspect 

of "disobedience" and is also pointed towards the demonstration of ‘self.’ Resistance demonstrated by Kambili 

implies a more internalized process before translating into something explicit on the outside and is also 

indicative of greater levels of confidence as well as independence for Kambili herself. Resistance and its link 

to the achievement of ‘self’ is depicted through the application of the "feminist school" interpretative 

mechanism. 
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Religion: Oppression and Possibility 

Religion emerges as a sword that has two sides in Purple Hibiscus. While Papa Eugene’s dogmatic 

Catholicism sanctions the willingness to use violence and manipulate people’s emotions through religious 

channels, Ifeoma’s religious views encourage a more universal way of following a religious belief, thus calls 

for compassion, investigation, and individualism. Consequently, through these contradicting views, Purple 

Hibiscus, a novel, criticizes religious extremism and also advocates the usage of religious views to impart 

strength and moral values. 

Conclusion 

Adichie proudly shows the destructive force of patriarchal oppression and religious fundamentalism through 

how these repressive systems silence voice, freedom, and emotional expression in Purple Hibiscus. Through 

Kambili's growth towards self-discovery, Adichie shows how voice and resistance are the crucial paths for 

freedom. Through how oppression exists as a struggle between the personal and the political struggle, 

Adichie's Purple Hibiscus firmly situates itself as a text that belongs to the tradition of feminism and 

postcolonial literature. Ultimately, Adichie's Purple Hibiscus affirms that individual freedom and self-

individualization are revolutionary forces that have the strength to overthrow even the most oppressive 

systems of power. 
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